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Gber-Amnaergau; and an all-night sitting in a theatre
would be at least as enjoyable as an all-night sitting in the
House of Commons, and much more useful. But in St
Joan I have done my best by going to the well-established
classical limit of three and a half hours practically con-
tinuous playing, barring the one interval imposed by con-
siderations which have nothing to do with art. 1 know thai
this is hard on the pseudo-critics and on the fashionable
people whose playgoing is a hypocrisy. 1 cannot help
feeling some compassion for them when they assure me
that my play, though a great play, must fail hopelessly,
because it does not begin at a quarter to nine and end at
eleven. The facts are overwhelmingly against them. They
forget that all men are not as they are. Still, 1 am sorry
for them ; and though 1 cannot for their sakes undo my
work and help the people who hate the theatre to drive out
the people who love it, yet I may point out to them that
they have several remedies in their own hands. They can
escape the first part of the play by their usual practice of
arriving late. They can escape the epilogue by not waiting
for it. And if the irreducible minimum thus attained is
still too painful, they can stay away altogether. But I
deprecate this extreme course, because it is good neither
for my pocket nor for their own souls. Already a few of
them, noticing that what matters is not the absolute length
of time occupied by a play, but the speed with which that
time passes, are discovering that the theatre, though pur-
gatorial in its Aristotelian moments, is not necessarily always
the dull place they have so often found it. What do its
discomforts matter when the play makes us forget them ?
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